[bookmark: _GoBack]MUSIC THEORY UNIT 2
[image: ]
MUSIC THEORY: pg. 10














































MUSIC THEORY: pg. 11


[image: ]














































MUSIC THEORY: pg. 12

[image: ]















































MUSIC THEORY: pg. 13

[image: ]















































MUSIC THEORY: pg. 14

[image: ]















































MUSIC THEORY: pg. 15

[image: ]















































MUSIC THEORY: pg. 16

[image: ]















































MUSIC THEORY: pg. 17

[image: ]















































MUSIC THEORY: pg. 18

[image: ]















































MUSIC THEORY: pg. 19
[image: ]
















































MUSIC THEORY: pg. 20


[image: ]














































MUSIC THEORY: pg. 21


[image: ]














































MUSIC THEORY: pg. 22

[image: ]















































MUSIC THEORY: pg. 23

[image: ]















































MUSIC THEORY: pg. 24

[image: ]















































MUSIC THEORY: pg. 25

[image: ]















































MUSIC THEORY: pg. 26

[image: ]















































MUSIC THEORY: pg. 27

[image: ]















































MUSIC THEORY: pg. 28

[image: ]















































MUSIC THEORY: pg. 29


[image: ]














































MUSIC THEORY: pg. 30

[image: ]















































image6.jpeg
Avais ad | T(mL/.!l
TThesis w3 :
A I m

T

TN AL

Melodic Applic. Melodic Application

ol NG el

S ”(—\/”
e Nl e ol |

ol D\ 1 . ” ”M”
e)ﬂm I s e

Oﬁ(m)@ Signatur< s

\/l/OQ'IC ’Y@/—_aaﬂs = J 2. = - beals permeasire
I = J —"T = Z{m hernole= L beat

1 = J 3 = 3 beds pec Measure

i : 4 = guarkrnole= L beat

" l y 'I= J\‘) U = y beals pes measure

l ! I i 0| = J\_LJ te l H = Zua\r‘krna% 1 beat-

NE
J
Bl
J

il
=
S
[+
=
N
NS
b

T
® -
A - N





image7.jpeg
Mﬁzﬁim

THE MAJOR SCALE -

The major scale is comprised of eight consecutive
tones in alphabetical order, from "‘do’*
to “do’" one octave higher.

do

If we start at C and go up the keyboard playing the white notes, we see that all of the
tones in the C scale are separated by a whole step with the exception of E to F and B to C,
which are half steps.
half step half step
ey N
C 0 E F *§ A B €

1 2 3 4 5 6 7 8
whole whole whole whole whole
step  step step step step

If we divide the eight notes into two groups of four, we see the pattern of whole and half
steps is the same for each group (whole step, whole step, half step)

half step ’ half step

whole whole whole whole

|
1
step  step | step  step

tetrachord whole step tetrachord

This group of four notes is called a TETRACHORD. When two tetrachords are joined
together by a whole step, they make up a major scale. In the C scale, the C tetrachord
and the G tetrachord are joined by the whole step between F & C.

10

Ma{or Sczele on Yhe Do cleft
,\) ————





image8.jpeg
°© 722#;/% Fo o — Do clett

/VVVHL/J M numbers below

h

‘{::ﬂ_—'o_———ﬁ:'“t'_

WMt in Mumbers @nd Hime sigrfare belw;

g
T ' -
T T — F f ;
g o—1 — :
= — ! I f ]
+ |
T T T - ; e
e e
€ === —
| | ’ l | ' [ | l "
| |
3 1 T 2 5 T 4 1 ] )
t T == y23 = T —H—7]— T = } "
1
b - - = : %' = & & z = ==
T -4 f l 5

P





image9.jpeg
Treble Clef (or G Clef) - a clef that wraps around the second line from the
bottom of the staff, showing that this line is where the note “G” is found.

Bass Clef (or F Clef) - a clef that indicates that the fourth line from the
bottom of the staff (between the two dots) is where the note “F” is found.

i

Here is a grand staff with leger lines, encompassing a very wide range of notes from low to high.
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LETTER NAMES OF THE TREBLE CLEF (or G CLEF) STAFF LINES:
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The duration of musical sounds (long or short) is indicated by different types of notes.

WHOLE NOTE HALF NOTE QUARTER NOTE

o J J

One whole note equals two half notes. o = J J S
75N
One half note equals two quarter notes. J = ) J J /J\
PAN
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The duration of musical silence is indicated by different types of rests.
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TIME SIGNATURES AND NOTE VALUES

TIME SIGNATURES are placed at the beginning of a piece of music. They contain two
numbers that show the number of beats (or counts) in each measure and the kind of
note that receives one beat.

—Z—— The top number shows the number of beats (or counts) in each measure.
——=——  The bottom number shows what kind of note gets one beat.
—Z—— means four beats in each measure. Y \ C
— ; y — also C Poc Common
“q;* means a quarter note ( ¢ ) gets one beat. ] Tome
In fi,‘ time, a whole note receives four beats. It 4 o
4 1 2 3 4
A half note receives two beats. H% J J
1 2 3 4
|
A quarter note receives one beat. H—é—LI'_J]_Ll,
I 2 34

‘ The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means two beats in each measure. ’ 1
means quarter note gets one beat.

In i time, a half note or rest receives two beats. -

A quarter note or rest receives one beat.

—
[N\ 8

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means three beats in each measure.
means quarter note gets one beat.
In ‘3 time, a half note or rest receives two beats. _‘\2 J
1 2

! |
A quarter note or rest equals one beat. .:;%_J_Li { g ) {a_ z
1

1 2 3

]
(g | (g I
3

[ B o2
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A DOT placed after a note adds one half the value of the original note.

4

In A time, a half note(J ) equals two counts.
Adot after a half note (-) adds one count (half of the original value).

Therefore, a dotted half note (4-) equals 3 counts.

Count the beats and clap the rhythm.

1
i s B T . | 4. )
4 1 2 3 4 1 1 2 3 4 1 2 3 4 1 2 3 4
|
gl i
1 2 3 ! 1 2 3 1 2 3 a1 2 3 1 2 3 1 2 3
We already know that a dot adds one half the value of the original note.
In 2 Qi times, a quarter note equals one count. J = one count(ar;)
A dot after the quarter note adds 2 count
(V2 of the original value). « =% count( B )
A dotted half note equals 12 counts. ¢. = 1% counts (Jdd)
| . | — ! N | ]
e Ll i 1 AN B P N N T S
1 2 & l 1 (2) & i (2) & 1 2 1 2) & [ i 2

& 3 @B& ri )& 3 @& |1 2 3 4

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

T

means three beats in each measure.
means an eighth note gets one beat.

In g time, an eighth note or rest receives one beat. -H—ﬂ——m
1 2 3

A dotted quarter note or rest receives three beats. -H—g-—L 2
12 311 2 3
= means six beats in each measure.
7~ means an eighth note gets one beat.
In gtime, an eighth note or rest receives one beat. —H—g——m
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1 4

-l
w-{e

[SE 13





image16.jpeg
O Fher’ Modes and Scales
C:.);pm‘/]z___c;
N “Dorian Mooe CChwchau@Iom&E)
—- #'314—:':*14—7
%W? =R 7w 43N
N ?ﬂ‘gizwﬁﬂo&ex CCh(Aroh/Mohs.ﬂané]I)

 ® s

N

H

3#5’57;’23331”765‘43

& 7‘3_3,‘@,)1,/140 ge. C Chunch Mo des IZ and YT)
= T = & 5
=1y

% g
A/s'e7i;k3t/qu\i'766‘4

_Misolydianthde, Cohusch Modes VI and or)
) T T ——
D

- 7 -
0:67/2346‘6’431;’765*

Aolearn Mote CNaFursl Minor Scele)
__.I’ﬁ_‘i‘—i ==

]
7)
T =T T 2z 48 6 6543aTTF

T
Yarmonic Minor’ Sesle

Y
S
3‘%;—;—-”%
) = 6 © S|bl'53_.\—7.‘z—'

g 2 o =i
Do Do Ti LA SoL¥4 ME RE DO

A

o 7 i
Of-Qo RF ME FA oL LA Ti

Tatecvals ¢ Cascending piiches ol eome commanintervals)
Lotecvals . CESCE0TH

/V\%‘or Socond (M2) WholeStep t |-2, 2-3 4§, §-6,6-7
Minge second (M) halpeteps 3-4, 7-7/
/\/\%ow\—‘n\m\CM’s); =3, Y4-6, 5-7

minoe Ynind Cm 30 3-5, 6=i, 7-2, 274

D Qec‘%@ow‘jﬁ\ (e I-4, -1

D(;i;@e&-ﬁ-‘ﬁ—‘\-\\ CPS) 1-5, 4-1,5-2

Tortone (A) 1 477





image17.jpeg
A GUIDE TO‘GREGORIAN NOTATION

Neumes = notes sung on a single syllable

E— Do clef: Indicates where Do is on the staff.

G

[ It o

Fa clef: Indicates where Fa is on the staff.

Punctum: Single note with time value of |
beat.

Dotted punctum: Long note with time
value of 2 beats. Second beat sung softly.

Bistropha: Long note with time value of 2
beats. Sung with slight crescendo.

Podatus: Bottom note is sung first;
followed by the top note which is
softened.

Clivis: 2 descending notes; read from left
to right. .

Liquescent: Pronounce diphthong (a-u) or
a voiced consonant (I, m, n, etc.) on small
note that ends syllable.

Scandicus: Ascending 3 notes

Quilisma: Ascending 3 notes noted by
jagged line in middle. Middle note sung
lightly, moving towards the top note.

Torculus: 3 notes, rise to second note,
then descends to last note.

Porrectus: 3 notes, middle one lowest.
Drawn simply with a line to connect
notes.

Climacus: Descending neum 3 or more
notes. All notes same value (| beat each).

W

M

—e
r
I
T
)

Custos: Indicates what the first note will be on the next line.
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—— Hat: Remains in effect for as long as the word lasts, up to
" the next bar line of any kind, or until cancelled by the
natural sign (whichever comes first).

VI Mode: Roman numeral indicates mode (the medieval
system of scales). There are eight modes in Gregorian
chant.

—_ Horizontal episema: Horizontal line above or beneath a
#— neum suggesting that the neum be sung expressively. Used
— in some of the music in many publications, but now being
removed from Solesmes publications.

[¥/1

Vertical episema (ictus) (vertical line beneath a neum):
Rhythmic sign indicating the place of count one in binary
and tertiary groups of simple beats. Found in some music;
now being removed from Solesmes publications.

'

An asterisk (*) within text indicates one singer/choir followed by another
singer/choir. Most often used in this booklet to show when the cantor begins
the piece, followed by all.

Bars (signs of pause)

(a) (®) © (CY]

The following are guidelines. The text actually dictates phrasing and
determines when choir should take a breath.

(@) Quarter bar: Separates clauses in the text. No breath, unless necessary

(b)  Half bar: Separates members of phrase. Almost always implies taking
breath.

(c)  Full bar: Separates phrases. Slight slowing of movement before bar.
Silence of brief duration after bar* Take breath.

(d) Double bar: Indicates end of a piece or one of its principal parts. Also
used to mark place where 2 choirs alternate. Silence of brief duration
after bar* Take breath.

* There may or may not be a rest (I or 2 count) after a full or
double bar. Rules vary. Follow choir director.

Notation at the end of section of text:

bis:  Latin word meaning twice. Sing the section twice.
j:  Latin numeration for twice. Sing the section twice.
iz Latin numeration for three times.

This is often found in the Kyrie. Note that the number of repetitions
may differ depending upon the Form of the Mass.
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Songs

Before I Go to Sleep

e ana . N3

Be- fore I 'go to sleep
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3% pray you, Lord, to keep

To guard us all at home
sl g s

My soul all thro' this night

And when I wake I'll say:

sl 211 11 ]

Un- til the morn- ing light.

Lord, bless us all this day.

We Thank You, God, for Everything
" z 1 2 3] 3

We thank you, God, for flow- ers sweet;

4 5 5
We thank you for the food we eat:

5 5 5 6 5 g :
We thank you for the birds that sing;

4 5 5 5 4 3 e 1

We  thank you, God, for ev— 'ry - thing.
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